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that one is superb. The Fogg Museum is fortunate 
in possessing a fine impression from this plate, the 
" Battle of the Nudes/* the bequest of the late 
Francis Bullard, a benefactor of the Museum of 
Fine Arts and the Fogg Museum. The Fogg 
Museum is enormously enriched by the acquisition 
of this one print, for it is of importance not only to 
the student of prints, but to the student of Italian 
painting also. 

Robetta is an engraver of far less ability, but 
his prints are attractive in spite of his failings as 
draughtsman and engraver. There are good and 
characteristic examples of his work in the Fogg 
Museum. 

Engraving in Italy was not confined to the city 
of Florence. Bologna produced Jacopo Francia, 
whose work is represented in the Fogg Museum. 
In the North craftsmen were at work also. Among 
the products of the North there is a very interesting 
and perplexing series of prints, known for many 
years and often spoken of now as the " Tarocchi 
of Mantegna.** The original series was copied 
with variations. The Fogg Museum has an im- 
pression of the Erato of the "E" series, and of 
several of the plates of the " S ** series. The latter 
prints differ greatly one from another in quality of 
line, color of ink and printing, and furnish examples 
of the variations which exist in collections of this 
series. 

In the north of Italy was one who was not only 
a very great engraver, but a painter of the first rank, 
whose influence over his contemporaries was of 
far-reaching importance. Of the seven plates now 
accepted as the work of Andrea Mantegna, the 
Fogg Museum has impressions from six, some very 
good in quality, but none of such supreme beauty 



as the wonderful impression of the " Battle of the 
Sea- Gods," recently acquired by the Museum of 
Fine Arts by bequest of Francis Bullard (see 
Bulletin, June, 1913, page 3 1 ). The followers 
of Mantegna — Zoan Andrea and others — are 
also represented in the Fogg Museum. 

Venice, too, produced several engravers of note. 
Jacopo de* Barbari is especially important as the 
connecting link between Italy and the North. Of 
the several examples of his works in the Fogg 
Museum, the Holy Family with St. Elizabeth is 
an early impression from a characteristic and inter- 
esting plate. The Campagnolas worked a little 
later in Venice. A newly acquired print by 
Domenico Campagnola, representing the Behead- 
ing of St. Catherine, is a characteristic example of 
the work of this engraver. 

With the coming of Marcantonio, who worked 
chiefly for Raphael early in the sixteenth century, 
engraving the great painter's drawings, it became 
the custom for painters to employ engravers to in- 
terpret their works in order that their designs might 
be spread abroad. Of the works of Marcantonio 
the Fogg Museum has a large number of examples 
representing the whole period of his career except 
the very earliest years, but the prints of these years, 
sometimes attributed to Francia, are so rare that 
one must study abroad to see them all. 

The Fogg Museum offers thus to the student 
material which will enable him to form a good 
idea of the character of engraving in Italy in its 
most interesting period, from its beginnings in the 
fifteenth century to the time it was practiced by 
men of little or no creative talent, in whose hands 
it became a trade rather than an art. 

Laura H. Dudley. 



The " Little Masters " in the Exhibition of Early German Prints 



LOAN collections occupy the two exhibition 
rooms of the Print Department during the 
summer months of July and August. These prints 
are from the collections of Mr. Felix M. Warburg 
and Mr. Paul J. Sachs, two well-known print lovers 
of New York City. The prints loaned by the 
former comprise impressions from nearly all of the 
Early German masters, and are hung in the first 
room ; those of the latter contain for the most part 
rare examples of the so-called "Little Masters,** 
and occupy the second room. 

The engravers called the " Little Masters ** were 
a group who worked for the most part in the second 
quarter of the sixteenth century, immediately follow- 
ing Albrecht Diirer, who died in 1528. Line 
engraving through Diirer's time and to the middle 
of the sixteenth century had seen a gradual develop- 
ment and marked progress in technique, which 
reached its zenith with the best works of the great 
master of Nuremberg. Throughout there was a 
marked tendency toward subjects from the Bible, — 



the " Passion of Christ,'* the " Life of the Virgin,** 
the tales of Lot, Joseph, and other Scriptural 
personages. It is true that nearly all of the fifteenth 
and sixteenth century artists essayed some allegori- 
cal subjects, and we find many prints of ornamental 
design throughout their works, but there is a pre- 
dominance of prints of a religious character which 
were in popular demand. 

The term "Little Masters** does not always 
explain itself and is quite vague, but in general is 
understood to be applied, not as is sometimes sup- 
posed to the ability of the artists as compared with 
that of the great men who preceded them, — 
Schongauer, Diirer, Holbein, — but to the general 
appearance of their engravings, which for the most 
part consist of very careful work, carried out in 
minute detail, in prints of relatively small size. 
There are six or seven artists out of a large group 
who are generally thought of when using this 
term, but many of their contemporaries confined 
their labors to small plates, and we find among the 
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Hercules Kills the Hydra 



Heinrich Aldegraver Joseph Hidden in the Well 



Georg Pencz 



work of these six or seven many plates of good 
size, which does not help to simplify the term 
44 Little Masters.'' In the present exhibition there 
are many rare and several unique impressions from 
the hands of Albrecht Altdorfer, Hans Sebald 
Beham, Barthel Beham, Georg Pencz, Heinrich 
Aldegraver, Master I. B., Augustine Hirschvogel, 
and Hans Sebald Lautensach. 

Southern Germany was the scene of the birth 
and lives of all these men, four having Nuremberg 
as the place of their early training. Hence, nat- 
urally, they early came under the influence of the 
masterpieces of Durer. Albrecht Altdorfer is 
known to have been a pupil of the great master, 
and it is thought that Georg Pencz is the apprentice 
44 Jorg " spoken of in Diirer's life. The works of 
the Behams and Aldegraver show clearly that 
they looked to Durer for inspiration and method. 
Yet while guided to a certain extent by the 
numerous drawings of Durer, the '* Little Masters" 
were by no means copyists nor imitators. They 
looked to Durer for inspiration even as they 
eventually turned toward Italy, eager to study the 
classical production of the great men on the other 
side of the Alps, but on the whole they de- 
veloped a style and technique quite individual and 
distinctive. 

Nor did they confine themselves to the customary 
choice of subjects — in fact, they for the most part 
neglected the Bible and drew their subjects from 
peasant life and genre, — the everyday experiences 



of their countrymen. They gave no little attention 
also to ornament, in which they showed great 
aptitude for combining refinements of Italian art 
with German design, reaching results excelled only 
in the plates of Durer himself. 

In their prints of peasants and burghers we 
see a very obvious attempt to show the char- 
acteristic dress and habitat of their countrymen : 
the innkeeper guarding the interests of his pa- 
trons, who for the most part show the need of 
attention ; scenes of jubilation and sorrow, wed- 
ding or death ; throughout a more matter-of-fact, 
worldly spirit. 

Albrecht Altdorfer, the oldest of this group, was 
born in Regensburg (Ratisbon) some time before 
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The Standard-bearer 
Albrecht Altdorfer 



1480. He was a 
wonderfully imag- 
inative genius, which 
his prints, influenced 
by his Italian study, 
show. In these he 
embodies a very 
marked adoption of 
Marcantonio's style 
in composition, invari- 
ably introducing a 
landscape back- 
ground, developed, 
no doubt, in his study 
of Diirer's plates. 

The Behams, 
Hans Sebald and 
his younger brother, 
Barthel, both born in 
Nuremberg, come 
next in order to Altdorfer, but to no extent did 
they come under his influence ; Diirer was their 
model. The younger brother, Barthel, has exe- 
cuted some extraordinarily virile plates of genre 
subjects, but his ornamental designs comprise his 
best work. Their technique is faultless, while the 
compositions show the influence of Italian models, 
which he followed perhaps more closely than any 
of the others. He seems to have had a remarkable 
ability for incorporating the Italian spirit in his own 
peculiar style without detracting from the latter. 

His brother, Hans Sebald, was born in the 
same town two years before him, and no doubt 
drew his inspiration from the same source, but 
while he was more prolific his work lacked some- 
thing of the finish and charm of that of his brother. 
Among his wood-cuts, for he was the real representa- 
tive of this process among the "Little Masters," there 
are many interesting subjects from the Scriptures, 
but in his engraved work on copper we see the 
same leaning toward every-day occurrences. One 
of the cuts here reproduced shows the style of a 
series of numerous plates of the same size, in which 
various aspects of life in the village are depicted. 
His compositions introducing death are worthy of 
the great Holbein, strong and impressive, but his 
attempts in Biblical subjects were rather weak and 
insincere. This is due, no doubt, to Beham's 
negative attitude toward the Church : the religious 
ideas of the two Behams and a fellow artist, Georg 
Pencz, having led to their temporary banishment 
from Nuremberg, and having earned them the 
name of the " Godless Painters.'* 

Georg Pencz was a close companion of the 
brothers, and like them had a zealous interest in 
what was being done on the other side of the 
Alps. His work shows far more the influence of 
his Italian contemporaries than that of his own 
master, Albrecht Diirer, with whom he served an 
apprenticeship, later marrying his maid. His prints 
are very carefully done, quiet and pleasing, with 
evidences of great ability ; he chooses genre and 



mythology for most of his subjects, although several 
are taken from the Bible. It is an interesting fact 
that among all the latter he does not once bring in 
the Virgin and Child. 

Heinrich Aldegraver was born at Paderborn, 
farther south, in 1502, but made Nuremberg his 
headquarters during his early working years, a 
choice reflected in the majority of his plates. He 
was a very clever technician and his compositions 
were graceful and spirited, but his drawing of the 
human body was rather unpleasant. The length 
of the bodies was out of proportion to the head, 
which in all cases is very small. 

What has been said of the last three men can 
be applied in general to the anonymous artist 
known as the Master I. B., who, like the others, 
shows a tendency and ability to portray the humor 
and interest of daily life, and successfully intro- 
duces the spirit of Italian art, modifying it with the 
simplicity of German design. H. R. S. 
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Notes 

Mr. Foster W. Stearns has been appointed 
Librarian of the Museum in place of Mr. Morris 
Carter, recently appointed Assistant Director, and 
will enter upon his duties on August 15. Mr. 
Stearns graduated at Amherst College and later 
received the degree of A. M. from Harvard Uni- 
versity. During the past year he has been a 
student of library methods in the Library School in 
New York City. 

Dr. C. S. Fisher left Boston on July 2 for 
Egypt, where he will resume field work in the 
Harvard University-Museum of Fine Arts Egyptian 
Expedition, directed by Dr. Reisner. 

The FOLLOWING PAINTINGS have been re- 
cently installed in the picture galleries : 

In the First Modern Room : Le Patre by J. 
B. Corot, lent by Moses Williams and Henry D. 
Tudor, guardians of the children of James A. 
Garland ; Landscape by J. Francis Murphy ; 
Pontine Marshes by George Inness ; Arab Horses 
Horses on a Beach by Eugene Fromentin and 
Wood Interior by G. Courbet, lent by Charles A. 
Kidder. 

In the Second Modern Room : Portrait of Mrs. 
J. S. A. by Edmund C. Tarbell, lent by Mr. 
John S. Ames. 

In the Early American Room : Portrait of Mrs. 
Abigail Rogers and Portrait of Mrs. Anna D. 
Powell by John Singleton Copley, lent by Miss 



